Fabcaro

la Cafetiere



Both chronicle and logbook, Break mixes

full comic pages with shorter strips and drawings.
This calculated mishmash plays on rhythms,

in @ way that reflects the author's

doubts and failings.

Here are some extracts representative

of this diversity (and not especially

consecutive in the book).

For these translated extracts, we used an artificial
font as close as possible to the author's handwritten lettering.

IR FAIT 25 Bovgans N {\iE PUT OUT 25 BOOKS
AOMS,; SANS (nPre (£ iN 40 YEARS, NOT COUNTING
COMMANTES S8 FREUD0, COMMISSIONS UNDER- [&M
. CETUXPETEneNT . PN NAMES. MAKES
1RQATONNEL,, NO SENSE AT AlLu




FOR-A LONG TIME, { DIDN'T
l(NDE%TAND THE EXPRESSION
"RUBE GOLDBERG MAGHINE

THATPCIS A
RUBE GOLDBERGY
] QMACHINE )

§

[ Bursicei WAS SCARED 10 ASK,

¢ Wﬂm

i'D JUST RESPOND AT RANDOM.

i THOUGHT ITWAS Svat A COMMON
Expkesswl\) i’ LOOK. LikE A TOTAL MORON.

D ALSO ALWAYS FoRGET
10 GO LOOK. T UP ONLNEw

| =

WHO WAS RUBE GOLDBERG? T COUD'VE
MEANT ANYTHiNG.
Barbara, you're Oh, Steph
50 Rabe éoldberg my) )ovjp ™

GOLDBERG MAGHINE]

NOW THAT i KNOW, | CAN FINALLY BE A PART

OF SOCiE.
THiS PAPERWORK.  YEAH, WHAT AN "UNNECESSARLLY
iS LIKE A RUBE ELABORATE SYSTEM T0 ACHEVE

A SiMpLE oBTECTIVE”]




THIS MORNiNG AT THE FLEA MARKET,
i STOPPED AT A O STALL

THE SELLER. 6OT A TRAGHEOTOMY.
HE BEGAN TALKING TO ME iN HIS RASPY,
METALLIC VOicE.

THAT'S THE FiRST

PRESENTING EACH OF HiS CDS TO ME.
T WENT ON FOREVER.

ANDTHIS S A MUST
FROM FLEETNOOD MAC
‘pumours”

NOT ONLY WAS HiS VOICE STRESSING
ME OUT.
7' i Amyour 700N ME ON

BUT i DIDN'T WANTTO LEAVE,
PRECISELY BECAUSE HE GOT
ATRAGHEO (STUPD), | KNOW.,)

i WOULD'VE FELT LiKE A HEARTLESS
MONSTER.

' ’ WHOA, M

YOURVOICE (S
KiLLING ME.

ZmE \ P>
ZAR A MR\ W

HELLO? HOSPITAL HERE. S0 | WAITED TiLL HE FOUND SOMEONE LKE iN THOSE BOARD GAMES WHEN YOU CAN
SINCE You LEFT WitouT ELSE 10 TALK O, THEN LEFT. ONLY LEAVE YOUR SQUARE if SOMEONE
HEARING HiM ouT, His . ELSE LANDS ON T,

CANCER!S COME BACK. NOWTHAT'S

CREAM, QAPTON'S

V.t4u5u6.




AW, ¢/monl 9
WHAT iS HE DOiNG /

—

Tk Yo / onr,

AVHORS GUILD,

i

YES, i’ M CALLING BECAUSE
i HAVEN'T HEARD FROM
My iNSPRATION FOR.

A FEW WEEKS NOW.. i WAS
STARTING TO GET WORRIED.

NAME AND \
ORDERNUMBER, . |||
PLEASE? ) E




AH YES, WE'VE HAD
SOME TROUBLE
Wit YOUR-iNSPiRATION

APRARENTY
HE BROKE A LEF
WHILE SkiiNG.

NOTHiNG SERIOUS,
BUT REHABILITATION COULD
TAKE A FEW MONTHS.

Huw?l
WHAT AM i
SUPPOSED TO
D0 iNTHE

MEANTIME?

Wk DON'T YU QLEAR-OUT
THAT BACKLOG OF COMMISSIONS?
NOW’S YOUR-CHANCE.

{SN'T THERE SOME KiND
OF INSURANCE FORTIMES

St ONLY
My iNSPiRATION
WouLD BREAK.
A LEg SKiiNg.




PLUS MY LEFT BYE’S BEEN ACHING
FORA WHILE NOW,

RIGHT BEHIND MY EEBALL,
AS if SOMETHiNG WERE PUSHiING
AT i FROM iNSDDE.

\

RS
U

OBViousLY i SHouLD AVOD

JUMPiNG T0 CONQLUSIONS
- LikE A TUMOR

WHENEVER.’ M NOT CREATING,
i SOMATIZE.

Gnced

'S Like NEUROSES JUMP ON
THE FIRST CHANCE 10 SLiP iN.

HEY, HOW'S 7 GOiNG7 | SAW You
WEREN'T BUSY, SO i FiGURED _——
') STOP BY. '

THE RESULT? A ViCiouS OYOLE:

R

’ BREAK |
FROM WORK.|

_@/

iN FACT, THE REASON i WoRk. THAT'S i1 iN A NUTSHELL ﬂ
iS SO | WON'T FREAK.OUT,
WHOA, i LoV THis pRoTECT
(7S TAKiNG UP ALL
My MENTAL Enerayl




HEY, § SAW YOUR-STUFF '
HeY, YA BUTWHAT'S 17 ALL
IN THE PAPERYESTERDAY ABOUT, iN THE END.

' iN FACT, i FEEL LikE s
Ve puTOUT 15 BOOKS i'M SO TRED. iVOTEHISEXACT ' ol
iN 40 YEARS, NOT COUNTING i DON'T HAVE T N ME . SAME MONOLOGUE iN MY '}
COMMISSONS UNDER- T0 TAKE RISKS ANYMORE.
PEN NAMES. MAKES { 60 iN CIRQLES.

' /M DOOMED TO CRANK. OUT i'M GOiNG 10 DiE Wit 280 BOOKS
i HAVETO TAKE A LONG BVER.LESS iNSPiRED, T0 MY NAME WHEN 40 WouLD'Ve

BREAKTO RECHARGE, ’ EVER-MORE BEEN MORE THAN ENOUGH, AND

BUT AS SOON AS i STOP, 1 peediCTABLE BOOKS. i WoN'T eeer%aee My DAVGHTERS

* "capler pu pErov
(¢ PiEDS SOUS TERRE, 1043)
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Fahcar

LES AVENTURES DS FEMMES oL
DANS UNE PISCINE 4 BULLES Quow

VOIT LEURS NicHONS quy DEPASSENT

I

|

z N
L uN
S IV -e
[
-~ Lo - THE ADVENTURES oF NUDE WOMEN IN A POOL
FULL OF BUBBLES AND YOU CAN SEE
B B ~ = THERRNIPS PEEKING OVER THE TOP
- AT LEAST il MY CASE -
BUTYOU SOON RUN SMACK iINTO A HARSH %EKK%OSTSH(P REVERSED ITSELF. ‘

R RO RO || RN RIS oV A B
CNDECE  CHreReE YOUR.CONFDENCE T
BEGNNER.

(700 CONFUSIN




s

THESE DAYS, PUBLISHERS HAVE 4000X || KiND OF LiKE A PROBLEM GHiLD
MORE CONFIDENCE iN METHAN i DO || PuSHiNG BOUNDARIES ONLY
:’zo agysw. WHICH DOESN'T EXACTLY || 70 FiND NONE AT AlL.
H i WANNA StiooT
AH AM A HEROIN AND PLAY
iN A PUNK BAND
\ 50 CONFUSING! NAKED WitH GENITAL
’§>T\MNG 10 GET/U?

NOTHiNG'S WORSE THAN FREEDOM
WHEN You'2E LOST,

it
v
N
] , i WANTTO HERE'S AN DDEA:
Ve goT AN DEA ADAPT BARTHES 50 6AGS FROM
FORAN iLLUSTRATED "A LOVER'S DiSCOVRSE” AUSCHWiTz"
POETRY COUECTON. 1, perrze iV STRiPS AWesome]
T weoNmACs] ' L
‘v-/v"/
i WANTT0 DO A SILENT . .
COMiC ABOUT A TURIE b e o i M OUT OF DEAS.
LAYING E66S: THE SAME AHm’g;ff eVERyHiNG
PANEL FOR-270 PAGES. " BORES ME.
™ Nceepise! - BI'NGO! | AtivgE m‘r.’
=

1 12




i LikEe THOSE FiRST FEW o
PAGES YOU SENT OVER. BUT AREN'TTHEY KiND OF A MESS?

A BIT ALL OVER-THE PLACE?

H, BUT ir's kiND OF SOMERNG ABOUT THE CREATIVE PROCESS,
YAEALOGBOOK ANVAY. SOMATIZATION, LOSiNG YOUR BEARINGS
CONGERNiNG: AN ATMLESS TIMEn

BUT WHY DRAW US AS AMLETES 1
WHiLE WE/RE HAVING A CONVERSATION gﬁ%ﬁ/@%ﬁ%;@
ATA MF53< OR-ON THE PHONE: borir

ESPECIALLY
SINCE We HATE
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